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Kraupa-Tuskany Zeidler is pleased to announce the second solo exhibition with Brett Ginsburg, and his 
first in our Munich location.

Munich IV presents a new body of paintings that examine how perception and image shift across time 
and medium. Drawing from his background in architecture and his use of digital scans and natural 
observation, Ginsburg compresses multiple vantage points into layered compositions that blur 
distinctions between surface and depth. Expanding on his ongoing series of Multiplier and Carapace 
works, Ginsburg revisits earlier motifs and processes, translating them through new atmospheric 
conditions, material realities, and conceptual frameworks. The paintings fold mechanical and biological 
references, such as engine interiors, insect shells, and geological fissures, into hybrid, mutable 
forms that oscillate between recognition and abstraction.

Engaging the viewer through a mode of slow exposure, Ginsburg’s paintings invite edges and forms to 
emerge, dissipate, and reconfigure over time. His layered surfaces, built up against glass, alternately 
veil and reveal, creating a visual interference that mirrors the act of looking itself. These intervals 
between opacity and transparency, reflection and depth, become spaces of resonance where the internal 
and external seem to exchange positions.

Art historical echoes surface throughout the exhibition. The posture of Dumas’ Human Tripod reappears 
as a spectral face, anchoring Ginsburg’s inquiry into reflection, replication, and psychological space. 
His muted, metallic palettes are evocative of structural color and mineral patina. In moving away from 
fixed recognition, Ginsburg positions painting as a proposition for perception, an open field where 
space expands and contracts, dislodging representation. What appears stable continually gives way, 
revealing painting as a site of encounter between image, surface, and thought in constant flux.

BRETT GINSBURG (b. 1990) lives and works in New York. He received an MFA in Painting/Printmaking 
from Yale University (2022), and a BFA from the Kansas City Art Institute (2013). His painting and 
sculpture respond to the vibratory and unseen technical systems that proliferate our surroundings, 
engaging in the spatial navigation of infrastructural, automotive, and ecological sites. Ginsburg’s 
work contemplates the influence of entomology and evolutionary biology on technological progress. By 
inter-scaling visual information from first hand encounters and research artifacts, his work serves as 
an abstract proposition for questioning and perception, rather than a definitive thesis. Ginsburg’s 
interests also encompass imaging through machines, microscopes, scanners and casting simulation 
technologies to consider the internal and engineered complexities of his subjects. By adapting the 
indexical processes of mold-making and mono-printing, he compresses industrial materials and diverse 
modes of representation into singular picture planes. This technique creates subtle interferences and 
adds pictorial tension, reflecting the simultaneity that characterizes our attention-driven society.

Relevant exhibitions include Kraupa-Tuskany Zeidler, Munich (2025, solo); Kraupa-Tuskany Zeidler, 
Berlin (2024); Matthew Brown Gallery, Los Angeles (2024, solo); Kraupa-Tuskany Zeidler, Berlin (2023, 
solo); Anonymous Gallery, New York (2023); Lo Brutto Stahl, Paris (2023); Jeffrey Deitch, New York 
(2022); Below Grand, New York (2022); Green Hall Gallery, New Haven (2022); The Bunker West, Santa 
Monica Mountains (2020); and the Museum of Arts and Design, New York (2014).
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